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(beggar) were the two poles between which the individual
constantly moved. The Sultan of to-day may be the DarWish
of to-morrow, nay the king was always an ascetic at heart.
Hence the frequency of the scenes where the DarWish is
depicted : the DarWish living in wild forests and lonely caves,37
the Dartoish as the miraculous master leading fierce animals
like lambs,38 and the DarWish dancing in the ecstasy of
mystic joy.39 Then like every age of romance, conquest and
mystery, this age was greatly interested in the supernatural
and the marvellous.40 Genii, goblins, monsters and fairies
moved amidst men as common, well-known familiar figures.
They were the stock in trade equally of the story-teller and
the painter.

And in every scene the mark of individualism is unmis-
takable. There is system and order and arrangement some-
times fatal to composition, but each man has a fixed status
and recognised position, and each one is engaged in his own
pursuits energetically. It is the action of each which gives
action to the whole and not the movement of the whole mani-
fested through each. Here is the picture of a siege41: one
man is brandishing his huge axe and giving mighty blows to
the closed gate, he is utterly oblivious of the missiles des-
cending from the top ; a pair of men is climbing up a ladder
and never were men more self-confident and self-centred, the
stars in heaven may stop in their revolutionary course, but
nothing will deter them or daunt them, they know not how to
stop ; the horseman on his charger charges madly up the
boards that have been thrown across the moat, and so on.

37 Martin:    Op.  cit., Plate   165.
38 Ibid., Plate 59.
39 Ibid.
40 Ibid,, Plate 148.
41 Shah Namah, Khuda Bakhsh Library, Bankipore, Folio 153-A.
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